Music is to his life,

what life is to his music

« is not only a wonderful clarinet

virtuoso... he inscribed his name in the
international musical universe and is committed
within the innovative and very promising
perspectives » - DNA

« One of my favorite clarinetists of today, Federico's L
interpretations are always fresh, engaging and )

moving. His refined taste and beautiful sound make 1 aC
every piece he plays shine and come to life. »

- Miguel del Aguila

A passionate soloist and chamber musician,
Federico moves through different genres
and styles such as classical and
contemporary music, freestyle improvisation
and traditional sort.

An assiduous explorer of unknown %
works and composers, he has , L
succeeded in the last years to expand N

his repertoire through exhaustive %
research. This has afforded him the \ |
ability to premier in each of his é

concerts at least one piece of 7~

previously unrecorded material and

influenced the release of his first

album, “Yvi Piahu” (New Land) which

boasts the first historical recording of

six pieces by Latin American

composers.


http://federicopalacios.com
http://federicopalacios.com

His accomplishments includes a Master degree in
clarinet of Strasbourg's University, three music
degrees in Clarinet (Uruguay, France and Greece),
two Juvenalis Awards, a Strasbourg Philharmonic
Orchestra Award and several special mentions in
his impressive career. He studied with world
renowned clarinetists such as Francisco Martino,
Denis Tempo, Armand Angster, Richard Stoltzman
and Stanley Drucker who described Federico’s first
album as “Great Recording!”

Former clarinetist at the Philharmonic Orchestra of
Montevideo (Uruguay) and Philharmonic Orchestra
of Athens (Greece), Federico has also performed as
a soloist in France, Germany, Luxembourg, Greece
and Uruguay.

He founded the “Notias” quintet, the “Balango do
Morro” and “Nota de Choro” quartets and the trio
“Corda di Vento.” He has world premiered musical
works for solo clarinet, clarinet with piano and
clarinet with orchestra.

Mr. Palacios is today a Gonzalez Reeds®,
Silverstein® and Selmer® artist, he teaches at the
Conservatory of Freyming-Merlebach (Fr) and he is
soloist at the French ensemble “Mo".



http://www.accrochenote.com
http://www.richardstoltzman.com
https://en.wikipedia.org/wiki/Stanley_Drucker
http://www.gonzalezreeds.com/english/artists/federico-palacios.html
https://www.silversteinworks.com/portfolio/federico-palacios/
http://www.selmer.fr/musicfiche.php?id=556
http://federicopalacios.com/francais/nouvelles--projets/nouveau-ensemble--.html

Concerto n°2 for clarinet &
orchestra by Miguel del Aguila

Concerto for clarinet & orchestra
by Stavros Lolis

Concerto n.2 for clarinet &
orchestra, Op. 74 by Carl Maria
von Weber

Concerto for clarinet, harp & string
orchestra by Aaron Copland

Concertos with other soloists

Concerto for viola, clarinet &
orchestra, Op.88 by Max Bruch
Mari Adachi, viola

Concerto for flute, clarinet &
orchestra, Op.41 by Franz Danzi
Mario Caroli, flute

Concerto for two clarinets &
orchestra, Op.35 by Franz Krommer
Richard Stoltzman, clarinet



Born in Tokyo 1984, Mari Adachi began the
violin at the age of four. She studied violin and
viola at the Toho Gakuen Music School and she

has been pursuing her career in viola since
2004.

She continued her studies of viola performance with Siegfried
Fuhrlinger and chamber music with Johannes Meissl at the
Vienna University of Music and Performing Arts. In 2013 she
graduated with the highest mark and distinction on her Master
Diploma and in 2015 she graduated for her Soloist Master
Diploma at The Lausanne Conservatory. Since 2012 she has
been a member of Camerata de Lausanne directed by Pierre
Amoyal and she performs in Switzerland, France, Turkey,
Russia. Since 2013 she was the associate principal violist at the
Tirol Symphony Orchestra in Innsbruck in Austria. In 2014 she
played in Bemberg Symphony as a guest principal violist.
Since 2015 she is based in Japan as a soloist and a member of
Quartetto L'estro Armonico. Since 2016 she is a member of

Estonian Festival Orchestra directred by Paavo Jarvi.

In 2015, She played Martinu's Rhapsody Concerto with
Lausanne Chamber Orchestra. The same year in the summer,
she played in Montreux Jazz Festival. She is active also in a

wide range of genres.

In 2014 at the Verbier International Music Festival in
Switzerland she coached the chamber music lessons for

amateur. She begun to teach.




She participated in the "Saito Kinen Chamber
Music Study Group for young people". She trained
in NHK Symphony Orchestra as an academy
students from 2007 to 2009. In 2009 She played
the principal viola in Seiji Ozawa Music School

Opera projects and Orchestra projects in Japan and China.

She got the special Award and the excellent performance
Award at the Kirishima International Music Festival in
2005,1st prize and the Ravel Award at 6th Osaka

International Music Competition ensemble department.

At the International Academy in Semmering in Austria, she
won the soloist prize in 2010, 2011 and 2013.

In 2011 at the Baden-Baden Carl Fresh Academy, she
played Bartok's viola concerto with Baden-Baden
Philharmonic Symphony Orchestra and won the special

award.

She studies the violin under Isako Shinozaki, the viola under
Mazumi Tanamura, Siegfried Fihrlinger, Nobuko Imai, Gilad
Karni, chamber music under Johannes Meissl. And she

attended a number of master classes in Japan and Europe.

www.mariadachi.com

www.hellostage.com/MARI-ADACHI



http://www.mariadachi.com
https://www.hellostage.com/MARI-ADACHI

Mario Caroli started the flute at the age of 14
and he got his soloist diploma only five years
later, when he was 19. He studied with
Annamaria Morini in Bologna and with Manuela
Wiesler in Vienna.

At the age of 22, he won in Darmstadt the very coveted
international prize “Kranchstein”, which allows him to start a
very intense solo career, thanks to an incredible capability of
adapting to any kind of repertoire, and particularly
developped all over Europe, USA and Japan.

His activity starts, as a logical prosecution of the Darmstadt
Prize, as an advocate of contemporary music: his fame
develops very quickly, and he becomes the preferred
interpreters of some of the most important composers of our
time. Salvatore Sciarrino, Gyorgy Kurtag, Doina Rotaru, Toshio
Hosokawa, Ivan Fedele, Kaija Saariaho, Joji Yuasa and many
others write for him beautiful solo pieces and flute concertos,
which significantly help the development of the solo flute
literature.

After years dedicated exclusively to this activity, his career
turns again toward to the wide repertoire, without distinction
of styles. This makes his figure completely apart from all the
other soloists, absolutely unique and always surprising for his
always new and fresh approach to his interpretations, who
posses any incredible virtuosity as well as a vibrant
personality. The critics have unanimously talked about him as
a "phenomenon” for his overwhelming interpretations of
Bach, Schubert or Debussy, and the “New York Times” has
underlined the exceptional quality of his sound, by writing
that “you would drink in".




Regularly present in the most prestigious
festivals all over the world, Mario has performed
at the Berlin and Cologne Philharmonie, at
Concertgebouw in Amsterdam, at Wiener
Konzerthaus, at Royal Festival Hall in London, at
Suntory Hall in Tokyo, at the Lincoln Center in

New York, Scala of Milano, al Palais des Beaux Arts in
Brussels, Megaron in Athens, at the Herkulessaal in Minich or
at the Théatre du Chételet in Paris. He has been a soloist
invited by orchestras such Philhamonia in London, Tokyo
Philharmonic, Orchestre Philharmonique de Radio France,
Greek Radio Symphony Orchestra, the Orchestras of the
[talian (RAIl), German (WDR, SWR) and Roumanian Radio,
Orchestre National de Belgique, Icelandic National
Orchestra, Tokyo Sinfonietta, Orchestre Philharmonique de
Strasbourg, Aukso Chamber Orchestra, the Orchestra of the
Opera Houses of Bari, Cagliari, Verona, Rouen and Stuttgart,
the Neue Vocalsolisten, Les Percussions de Strasbourg, the
Ensemble Contrechamps of Geneva, under the baton of very
important conductors.

Mario has recorded about 40 cds, which got countless
prizes from the critics. Invited for masterclasses and seminars
from very important musical Institutions through the world,
like the "FROMM" residency at Harvard University
(Cambridge, USA) in 2008. A cosmopolitan and polyglot
artist (he regularly speaks six languages), Mario lives in
France, in Strasbourg, where he teaches flute at the
Académie Supérieure the Musique and he hold the chair for
flute at the Musikhochschule in Freiburg, following to flutists
like Auréle Nicolet, William Bennett, Robert Aitken and Felix
Renggli. He got a PhD in Philosophy, and he plays a
Miyazawa platinum flute.

www.mariocaroli.it



http://www.mariocaroli.it

Richard

“Stoltzman remains one of the most, if not the
most, expressive clarinet soloists in the world.”

— Los Angeles Times

“He is an artist of indescribable genius.”

— The Washington Post

Richard Stoltzman's virtuosity, musicianship and sheer
personal magnetism have made him one of today's
most sought-after concert artists. As soloist with over a
hundred orchestras, a captivating recitalist, an
innovative jazz artist, and a prolific recording artist, this
two-time Grammy Award winner has defied
categorization, dazzling critics and audiences alike
throughout many musical genres. Stoltzman's unique
way with the clarinet has earned him an international
reputation as he has opened up possibilities for the
instrument that no one could have predicted.

He gave the first clarinet recitals at both the Hollywood
Bowl and Carnegie Hall, and became the first wind
player to receive the Avery Fisher Prize. He has
performed or recorded with such jazz and pop greats
as Gary Burton, the Canadian Brass, Chick Corea, Judy
Collins, Steve Gadd, Eddie Gomez, Keith Jarrett, the
King's Singers, Mike Manieri, George Shearing, Wayne
Shorter, Mel Tormé, Spyro Gyra founder Jeremy Wall
and Kazumi Watanabe.




Richard

“The greatest clarinetist of the century.”

— San Francisco Chronicle

“Richard Stoltzman is the world’s most

phenomenal clarinetist...”
— Boston Globe

His commitment to new music has resulted in
numerous premieres, including acclaimed clarinet
works written for him by Steve Reich, Toru Takemitsu,
Stephen Hartke, Einojuhani Rautavaara and Yehudi
Wyner. As a ten-year participant in the Marlboro
Music Festival, Stoltzman gained extensive chamber
music experience, and subsequently became a
founding member of the noted ensemble TASHI,
which made its debut in 1973.

Richard Stoltzman's discography numbers well over
seventy recordings. His most recent release is
"Resolve" released on the PARMA label in 2014
featuring works of Hindemith. He has won Grammy®
Awards for his recordings of the Brahms Sonatas with
Richard Goode, and Trios of Mozart, Beethoven and
Brahms with Yo-Yo Ma and Emanuel Ax. In addition
to his appearance in Michael Lawrence’s acclaimed
documentary film, “Bach & friends,” he was featured in
the International EMMY® Award-winning series
"Concerto!" with Dudley Moore and Michael Tilson
Thomas.

www.richardstoltzman.com

www.franksalomon.com/richardstoltzman



http://www.richardstoltzman.com
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Federico Palacios

10b, rue des Roses
67430, Waldhambach
FRANCE

Phone:
+33(0) 641962676
+33(0) 368 044 222

e-mail:

contact@federicopalacios.com

web: http://federicopalacios.com


mailto:contact@federicopalacios.com?subject=
http://federicopalacios.com

La pianiste Célia Schmitt et
le clarinettiste uruguayen
Federico Palacios ont donné
un concert intimiste a La
Corderie « Sonorités inté-
rieures ».

SARRE-UNION Ensemble Mo

Concert pedagoglque

novantes et trés prometteu-
ses. Avec Célia Schmitt, ils ont
présenté les piéces a tour de
role en les commentant a leur
fagon.

Le jeu délicat de la pianiste

s'est accordé merveilleuse

ment a Pinterprétation du cla

ILS FONT PARTIE DU NOUVEL
ENSEMBLE MO qui propose
des concerts pédagogiques et
des créations musicales. Ses
musiciens veulent apporter
au public quelque chose d'ori
ginal dans les morceaux
qu'ils sont amenés a interpré-
ter. Ceux du jour ont joué des
piéces trés fraiches de compo-
siteurs classiques connus de
tous, une musique adaptée a
toutes les oreilles.

Federico Palacios est non seu-

rinett . Opinant de la téte
Célia Schmitt accompagne Fe
derico Palacios qui accompa
gne de son corps les grandes
envolées lyriques de son ins-
trument en allant chercher
les grescendo au ras du sol
pour Iés élever vers le firma-
ment.
Une merveilleuse soirée orga-
nisée en partenariat par I'éco-
le de musique, la municipali-
té de Sarre-Union et la société

.

que.m

Deux i "

de grand talent. PHo10 DA

crit son nom dans l'univers
musical international et s’en-
gage dans des tives in-

lement un merveilleux virtuo-
se de la clarinette mais un
homme d’échanges. 1l a ins-
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Comunidad ‘

fatidis 5T L ST S e TR R AR S
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elogiado por grandes maestros en Europa
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Dans le cadre du festival

« C'est pas le Pérou ou pres-
que », les mélomanes pré-
sents ont vécu une superbe
soirée musicale, dimanche 3
mai. Un concert pédagogi-
que, grace aux explications
de Federico Palacios, avec
une belle ouverture sur
I'Amérique du sud.

CONSIDERE AUJOURD'HUI
COMME L'UN DES MEILLEURS
clarinettistes uruguayens de
sa génération, Federico Pala-
cios n’en a pas perdu sa spon-
tanéité naturelle et son sens
de l'universalité de la musi-
que. Il investit une grande
part de son temps a la recher-
che de compositeurs mécon-
nus, jamais joués, qui for-
ment I'exclusivité de son
répertoire et le font connaitre
régulidrement auprés d'un
public mélomane trés averti.
Federico Palacios vit et ensei-
gne aujourd'hui en France, a
I'école de musique de Sarre-
Union, entre autres.

Un duo et des morceaux
de divers horizons

Célia Schmitt, pianiste et pro
fesseur de piano, impliquée
dans la musique de notre
temps, I'a accompagné le
temps de cette soirée.

Les deux musiciens ont inter-
prété « Tango Etude n°® 3»
d'Astor Piazzolla, une piéce
trés peu connue pour clari-
nette et piano. Ce composi-

SARRE-UNION Concert pédagogique

Découverte de ’Ameérique
latine par la musique

teur argentin, fils d'émigrés
italiens, a donné ses lettres
de noblesse au tango.
« N'ayant que des tangos a
proposer a son professeur,
Nadia Boulanger, celle-ci
I'encouragea a poursuivre
dans cette voie », informe le
clarinettiste. Grace a ces com-
positions, le genre s’est
émancipé et a nourri un ré-
pertoire renouvelé, a la croi-
sée du savant et du populaire.
Inspiré également par la mu-
sique contemporaine, il a
adapté le tango pour en faire
un moyen d'expression sin-
gulier.

« Sonus Dulcis », d’Andrian
Pertout, aux sons trés doux,
est une recherche sur une mé-
lodie qui pourrait étre née
dans la Cordillére des Andes.
D'un rythme constant, deux

Une interprétation de Célia Schmitt tout en nuances. PHOTOS DNA

mélodies échangent entre el-
les. L'auteur a transformé cet-
te mélodie andine avec les
moyens de la musique con-
temporaine.

Federico Palacios, virtuose de
la clarinette, tire sa renom-
mée de ses créations mondia-
les de piéces. Il en va ainsi a
Sarre-Union pour « The re-
marquable Rocket » de Sergio
Cervetti, pour clarinette/pia-
no. Cette piéce a été compo-
sée en 2013. Les trois mor-
ceaux inspirés de contes
d'Oscar Wilde qui ont été la
joie de son enfance sont écrits
dans un style qui s’approche
beaucoup de la musique con-
temporaine d’aujourd’hui.

« En 2010, pendant ma re-
cherche, j'ai demandé a Mi-
guel del Aguila des piéces
pour clarinette. Il m'a propo-

DIMANCHE 10 MAI 2015

o

Superbes interprétations de
Federico Palacios.

sé d'arranger « Pacific Sere-
nade » pour clarinette et pia-
no. Cette musique nous
permet de voyager en nous-
mémes la ol notre imaginaire
veut bien aller pendant qu'on
I'écoute. 1l est trés important
de partager avec le public des
piéces peu connues ou pas
connues du tout. Arturo Mar
quez, trés grand compositeur
mexicain, a beaucoup exploré
différents domaines de la
musique ».
Cette derniére piéce jouée par
le duo représente de fagon
trés sublime la vie quotidien-
ne au Mexique.w

M.-C.B.

LA PETITE-PIERRE Lorrain §

Invité par I'association Parva
Petra Sport-Loisirs-Culture de La
Petite-Pierre (cité bien connue
pour son festival de jazz en
200t), I'Orchestre philharmoni-
que du Pays des Vosges du
Nord a donné un concert a
I'église simultanée. Tour & tour,
des mélodies de Scheidt, Bach
et Haendel ont résonné dans
I'édifice qui jouxte le chiteau, et
conquit un rubllc trés attentif.

La part belle revient au soliste.
le clarinettiste Federico P:
cios, qui s'est distingué dans
Théme et variations pour clari-
nette et orchestre de Rossini.
Virtuosité et musicalité ont ravi
le public qui s'est littéralement
emballé pour les interprétes. Le
concert s'est cloturé avec une
création, Promenade, du maes-
tro et compositeur Hubert Den-
nefeld, piece aux accents insoli-
tes et évocateurs, surprenante
et enthousiasmante ! En bis,
I'orchestre a gratifié I'assemblée
demandeuse d'une Aria de
Haendel avant de clore a la vien-
noise par la Marche de
Radetsky. Eglise comble et
public enchanté pour un pre-
mier concert « classique » 3 La
Petite-Pierre qui laisse augurer
un retour en 2016.

L'église simultanée de La Petite-Pierre a été le thédtre d'un concert flamboyant. mew on.
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El clarinetista saltefio Federico Palacios debuté con su

“Ensamble Mo" en festival de Estrasburgo

€ clarinensta saltes

€reado, en ¢l Festival de Misica Con

Este fosthal o3 un

5 y med)

Joudi 27 tévrier 2014
Cornexion

nscription

DERNIERES NOUVELLES D'ALSACE

Rechercher un article

ROMANSWILLER Concert du conseil presbytéral

Interprétations vibrantes

pour une noble cause

Le conseil presbytéral de
Romanswiller organisait
récemment un concert au
profit de 1a Croix-Rouge qui
a vu se succéder de nom-
breux musiciens de talent

LE PUBLIC est venu nombreux

en Véglise catholique de Ro-

manswiller, écoutant avec at-

tention Alain Holtz présenter les

artistes de ce nouveau concert

organisé par Gérard Helbourg,
iste de R

I'aria de Ja cantate 147 de
1.S. Bach.

L'Ave Maria pour conclure

C'est ensuite le président de
1'Harmonie, au trombone, qui
interpréte une gigue du
XVII siécle. Pour cldturer cette
premiére partie, le directeur de
I'harmonie Fédérico Palacios
s'est présenté an public avec
son instrument de prédilection,
la clarinette, avec laquelle il a
obtenu de nombreuses distinc-

ga! answiller et in:
tervenant i I'abbatiale de Mar-
moutier. A la trompette, Richard
Jaeger et Pierre Muller, de V'en-
semble Mossigthaller, ont joué
des extraits de deux marches du
XVIF sidcle, Tout au long du
concert, Gérard Helbourg et Pas-
cal Bemhard, également orga-
niste, ont joué avec talent les
accompagnateurs des artistes
qui ont su répondre A Iappel.
Une cantate de |.S. Bach a été
interprétée par la soprano Ma
rie-Agnés Ernwein, I'alto Corin
ne Minni, le ténor Gilbert Ruhl-
mann et Bernard Schibler,
basse, laissant ensuite la placed
la soliste Adeline Dillenseger et
sa flite magique pour jouer

Saio, 6 de Octubee de 2014

-
hq v,

Emortal =~ Especiales del a0

tions et
Jes. 11 a proposé I'adagio du con-
certo pour clarinette de Mozart.
Exécuté avec brio, le morceau a
provoqué une belle ovation
dans le public.

Aprés le passage de la corbeille
au profit de la Croix-Rouge, tous
les intervenants sont revenus,
notamment la merveilleuse M:
rie-Agnés Ernwein, pour une in-
terpeétation vibrante de FAve
Maria de Gounod.

Autour de la musique et d'une
noble cause, talents locaux et
artistes voisins se sont fédérés
pendant deux heures de musi-
que et de chants chaleureuse-
ment applaudis. s
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